I'nt roduzi on
e A Aby
War bur g

Yeah, review ng
a book

i ntroduzi one a
aby war burg
coul d add your
near connections
listings. This
is just one of

t he sol utions
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for you to be
successful . As
under st ood,

achi evenent does
not suggest that
you have

ast oni shi ng

poi nts.

Conpr ehendi ng as
Wi th ease as
concurrence even
nore t han

further wll
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gi ve ‘each
success.

nei ghboring to,
the revel ation
as conpetently
as perception of
this

i ntroduzi one a
aby war burg can
be taken as
skillfully as
pi cked to act.

| nt roduzi one A
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Aby Warburg
Lo sforzo di
Ber cah, cone
nota Val erio
Paol o Mbsco nel
"introduzi one
vedendo
anal ogi e
dappertutto cone
Aby Warburg -
non a caso
internato a
[ ungo in un

sanat ori o.
Page 4/44



Bercah ha
prodotto ...

St udi oso di
Botticelli,

Ghi rl andai o,
Leonardo, Durer
e Renbrandt, ma
anche di

mtol ogia e
astrol ogi a, Aby
War bur g

(1866- 1929) deve
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lla sua famm
all"istituto da
lui fondato ad
Anmburgo e al suo
eccentrico
progetto
Mhenosyne,

| " Atlante della
Menoria. Da qu
si é configurata
|l a sua storia
dell e i nmagi ni,
definita una

'scienza senza
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nom ', «che ronpe
con

[ " i mpost azi one
cronol ogi ca ed
evol utiva della
tradi zi one
storiografica,
per inporsi cone
si stema di

pensi ero
depositato nell a
costruzi one
del l a sua

Bi bl i ot eca,
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I'"'eredita piu
tangibile che | o
studi oso ha
consegnato alla
stori a.

Thi s book

expl ores the

oneiric in

Italian cinena
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fromfilmc
representations
and

vi sual i zati ons
of dreans,

ni ght mar es,

hal | uci nati ons,
and dreamli ke
and hypnotic
states, to
dreans as
cinematic

al | egori es and

met aphors and
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t he theoretical
f r amewor ks
applied to the

i nvestigati on of
this

relati onship.

"How can one
make poetry in a
di senchant ed
age? For G acono
Leopar di
(1798-1837) this

was t he nodern
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subj ect’ s nost

i nsol vabl e
deadl ock, after
t he

Enl i ght ennment’ s
pitiless
unvei l i ng of
truth. Still, in
t he poens
witten in
1828- 29 bet ween
Pi sa and the
Mar ches,

Leopardi nanages
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to turn
disillusion into
a power f ul
source of

i nspiration,

t hrough an

unpr ecedent ed
bal ance bet ween
poetic |ightness
and

phi | osophi cal
density. The
addr essees of

t hese cantos are
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two prematunely
dead mai dens
beari ng nanmes of
nynphs, and thus
obliquely

met anor phosed
into the

charm ngly

di squi eti ng
deities that in
G eek lore

br ought

know edge and

poetic speech
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t hrough
possessi on. The
nynph,

Cam | letti
argues, can be
seen as the

i nspirationa
power allow ng

t he utterance of
a new ki nd of
poetry, bridging
antiquity and
nodernity,

illusion and
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di senchant nment ,
life and deat h.
By readi ng
Leopardi's poens
in the light of
Freudi an
psychoanal ysi s
and of Aby

War burg's and
Wal t er
Benjamn's

t hought
Cam | letti gives

a groundbr eaki ng
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interpretation
of the way
Leopar di

negoti ates the
ori gi nal
fracture between
poetry and

phi | osophy t hat
characteri ses
Western cul ture.
Fabio Camilletti
IS Assistant
Professor in

[talian at the
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University of
Warw ck. "

Edi tori al e.
Omaggi o a Martin
War nkea cura di
Moni ca Cent anni ,
Anna Fressol a,

Mauri zi o
Ghel ardi Martin
War nke, Aby

Warburg als Wss
enshaftspolitike

r (con
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traduzione
italiana de
Senmi nari o
Mhenosyne)

M chael Diers,
Martin Warnke
(1937-2019).
Vita dopo |l a
vita in un
ritratto per

i mmagi ni  Aby
War burg, |1
nmet odo dell a

scienza dell a
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cultura [1927],
edi zi one tedesca
di Muri zio

Ghel ardi ,

t raduzi one
italiana de

Senmi nari o
Mhenosyne Edgar
W nd, Recensi one
a Ernst H.

Gonbri ch, Aby
War burg. An
intellectual

Bi ogr aphy
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[1971],

t raduzi one
italiana di

Moni ca Cent ann
e Anna Fressol a
| ani ck Takaes de
AQiveira, “Il vy
a un sort de
revenant”. A
Letter-Draft
from Edgar W nd
to Jean Seznec
[ 1954] Mbnica

Cent anni e
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Silwvi'a De Laude,
Delio Canti nor
e il

War bur gkrei s
Moni ca Cent anni ,
“Purtroppo non
abbi ano trovato
molto tra le
carte della
nostra cara

am ca CGertrud

Bi ng che si
pot r ebbe

sal vare”.
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Lettera di
Gonbrich a
Cantinori [1964]
Mauri zi o

CGhel ardi, Magi a
bi anca. Aby

War burg e

| astrol ogi a: un
“i mpul so

sel vaggi o dell a
sci enza”.

| nt roduzi one a
Aby War bur g,

Astrol ogi ca,
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Ei naudi, Torino
2019 Phi li ppe
Despoi x e Martin
Trem, CGertrud
Bi ng. Fragnents
sur Aby War bur g,
| NHA, Paris
20109.

Pr esent azi one
del volune Laura
Tack, Certrud

Bing. A
Phant om i ke
Musa.
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Present.ation of:
The Fortune of
Gertrud Bing
(1892-1964),
Peeters, Leuven
2020

Aby Warburg’s
Mhenosyne Atl as
(1925-1929) is a
presci ent work
of m xed nedi a
assenbl age, nade

up of hundreds
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of i mages cul | ed
fromantiquity
to the

Renai ssance and
arranged into

startling
j uxt aposi tions.
War burg’ s
al lusive atl as
sought to

illum nate the
pains of his
final years,

after he had
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suffered a
breakdown and
been institution
alized. It
continues to

i nfl uence

cont enporary
artists today,

i ncl udi ng
Gerhard Richter
and Mark Dion.
In this
illustrated

expl oration of
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Warbur g and rhi s
great work,
Ceorges Didi-
Huber man | eaps
from Mhenosyne
Atlas into a set
of rmnusings on
the rel ation

bet ween
suffering and
know edge in
West ern t hought,
and on the

creative results
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of rassoci ative

t hi nki ng.

Depl oyi ng
writing that
delights in
dramatic junp
cuts rem ni scent
of Warburg’s

i di osyncratic

j uxt apositions,
and drawi ng on a
set of sources

t hat ranges from

anci ent Babyl on
Page 28/44



to Walter
Benjam n, Atl as,
or the Anxious
Gay Science is
rich in Didi-
Huber man’ s

t rademar k

combi nati on of
el an and

i nsi ght .

The Renai ssance
studi ol o was a

space devoted in
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theory to
private reading.
The nost fanous
studi ol o of all
was that of

| sabel | a d' Est e,
mar chi oness of
Mantua. This
wor k expl ores

t he function of
t he myt hol ogi ca
image within a
Renai ssance

cul ture of
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coll ectors:

Thi s t hought -

pr ovoki ng and
ori gi nal book
argues that hype
ri mges—eal cul at
ed displ ays of

i mages on walls
or pages—have

pl ayed a nmj or
role in the
history of art.

| n exhi bitions,
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il lustrated art
books, and

cl assroons,
artwor ks or
their
phot ogr aphi c
reproducti ons
are arranged as
cal cul at ed
ensenbl es t hat
have their own
i nportance. In
this vol une,

Fel i x Thiarl emann
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devel ops a
theory of this
type of inmage
use, arguing
that with each
new gat heri ng of
i mges, an art
object is
reinterpreted.
These

hyperi mages have
pl ayed a mmj or
role in the

hi story of art
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since the

sevent eent h
century, and the
mai n actors of
the art world
are all

hyperi mage
creators. In
part because the
hyperi mage is
not permanently
avail able, this
i nterplay of

i mges has been
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lLargely
unexpl or ed.

Thr ough case

st udi es

organi zed within
t hree groups of
producer s—ol | ec
tors and
curators, art

hi st ori ans, and
arti sts—Fhurl ena
nn proposes a

t heory of the

hyperi nmage,
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expl ores: the
semotic nature
of this plural

i mge use, and
di scusses the
arrangenent and
interpretation
of such pictures
in order to
illumnate the
phenomenon of
West ern i nage
culture fromthe

begi nning of the
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sevent eenth
century unti
today. H's

anal ysis of the
ways i n which

i mages are
assenbl ed and
associ at ed
provi des a
cruci al cont ext
for the

expl osi ve

pr esent - day

depl oynent of
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images’ on
di gital devices.

The essays
collected in
this volune are
i nterdi sciplinar
y in nature,
defying the
traditiona
boundari es t hat
conpartnentalise
and contain

know edge within
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particul ar
canps. Heir to
t he
“undi sci plining
| egacy of

cul tural

studi es, they
attenpt to
transcend the
restrictive

f ramewor ks of
pre-established
di scour se,

engagi ng i n new
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and, fruitfu
conbi nati ons of
t heori es and

met hodol ogi es.
The general aim
of the book is
to indicate new
perspectives for
t he exercise of
cul tural
criticismon the
basis of the
maj or issues

t hat confront us
Page 40/44



t oday, rather
than articul ate
any canoni cal

Vi ewpoi nt on
traditi ona

cul tural

studi es. These
essays thus
share a comon
denom nator in
that they seek
to explore the
field of current

‘ experience’
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t hrough the
exerci se of
critique. The re
contextualisatio
n of cultural

st udi es t hat

t hi's book
attenpts occurs
al ong the
vectors of
identity
politics, visua
cul ture and

t echnol ogy. The
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coll ection draws
attention to the
fact that these
vectors do not
consist in
delimted
‘canps’, but
rather in axes

t hat intersect

W th each ot her
at each

i NSt ance.
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